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1910 Mexico City: Space and Nation
in the City of the Centenario*

MAURICIO TENORIO TRILLO

Abstract. The article focuses on the 1910 centennial celebration of Mexico’s war
of independence 1n Mexice City in order to examine the notions of modernity,
cosmopolitanism and nationalism that were held by the Porfirian elite. The
article first maps the celebration and thus identifies an ideal city — of comfartt,
modernity, style, and patriotism -~ that the Porfirian elite created from the 1886s
to the 19108 within Mexico City. Second, it takes tours around the ideal city
in order to examine how ideal views of social order, macerial and cultural
progress, nation-building and cosmopolitanism acquired spatial and graphic
expressions in the city.

1910 is a year of weighty historical connarations. It is the year, according
to Virginia Woolf’s well-known comment, in which ‘human character
changed’,' and it is also the year of the Mexican revolution. This article
seeks to understand the nature — and the particular Mexican version —
of the culture thar in 1916 was disappearing but still feeding new cultural
forms. To do so, I consider Mexico’s 1916 less as the year of the
Revolution than as the year of the Centenario.

Specifically, T deal with the centennial celebration of Mexico’s
independence in 1910 and its marterialisation in Mexico City, But what I
aim to examine are the ideal views with which the Centenarie was
conceived. These views, though they never had a concrete realisation,
furnished the parameters within which social, political, cultural and
economic realities were discussed. I map this celebration not in order
simply to confront false and true cultural geographies of Mexico City.
Rather, my purpose is to demarcate how some cultural axioms - ie.
nation, state, cosmopolitanism, national culture and national history -
were envisaged ar a specific historical moment.

* A conversation with Peter Stansky provided the original inspiration for this article. 1
am also very grareful for the insightful commentes and help of Pat McNamara, Richard
Warren, Jean Meyer, Barbarn Tegenbaum, Jesds Velasco, Vietor Arriaga and an
aponymous referee. Thomas F. Reese and Carol McMichael Reese kindly shared with
me their unpublished paper ‘Revolurionary Urhan Legacies: Portfirio Diaz's
Celebration of the Centennial of Mexican Independence in 1910,

Viegina Woolf, *Mr. Benner and Mrs Brown’ (1924), reprinted in Collected Essaps,
vol. 1 (London, 1966), p. 120.

Mauricio Tenorio Trillo is a Research Professor at the Centro de Investigacién vy
Daocencia Econdmicas {CIDE), México.

f- Lar. Amwer. Stud 38, 31104 Copyright € 1996 Cambridge Univecsity Press 75



76 Mauricio Tenorio Trillo

El Centenario: a postcard

1910 saw the centennial anniversary of the beginning of Mexico’s
independence war. As such, the year was consciously planned to be the
apotheosis of a nationalist consciousness; it was meant to be the climax of
an era.” In many ways, it was. On the one hand, it constituted a testimony
to the political and economic success of a regime. On the other, the
Centenario documented Mexico’s achievement of two supreme ideals:
pragress and moderniry.

As early as 1907, the Porfirian government established the Comisidn
Nacional def Centenario, which was in charge of staging the luxurious and
extravagant commermoaoration of the centennial year. From 1907 to 1910,
this commission received thousands of proposals for different ways to
honour the national past. A plethora of projects was proposed: changes
in the names of streets, mountains, avenues; airplane shows, monuments,
parks, changes in the national flag, anthem and symbols; freedom for
political prisoners and a scheme for young daughters of the elite to
educate their criadas.® The Comision Nacional appointed subcommissions to
evaluate such proposals, and those made by distinguished members of the
elite were often accepted. Accordingly, September (the month in which
Mexico’s war of independence began in 1810) witnessed thirty days of
inaugurations of monuments, offcial buildings, institutions and streets;

% See the ‘Programa definitivo de las ceremnontas y fiestas oficiales para la celebracidn del
Primer Centenario de la Independencia en la Ciudad de México (acordado el 28 de Julio
de 1910)°; see also the same document but annotared at the margins by the Minisery
of Foreign Relations, explaining special diplomatic events and type of formalities to
follow {Archivo Histdrico Genaro Estrada, Secretaria de Relaciones Exteriores,
Tlateloleo, Mexico City —heace SRE, Le. 1o1). Genaro Garefa, Nemesio Garcia
Naranjo, Alfonso Teja Zabre, Rubdn Valenti, Manuel H. San Jnan, Ignacio B. del
Castillo were appointed official historians of the celebration, see Garcia’s Crdnica Oficial
de las Flestas del Centenario de la Independencia de México (Mexico, 19t1); see also
E. Barros, Akbum grifico de la repablica mexicana (Mexico, 19ta). Regarding this book
and the propaganda efforts of the Porfirian regime during the centennial celebration,
see Archive General de la Nacetdn, Mexica City: Secretaria de Gabernacidn, Porfiriato,
Cententrio — hence AGN GOB gag-3-1. American and French newspapers offered their
pages for Mexican propaganda (AGN GOB gz0-3-1). My main sources of data are the
AGN, Ramo Gebernacidn, SCOP Obras Piblicas and the Archivo del Ayuntamiento.
However, the Genaro Gareia collection at the Benson Libeary, UT—Austin, includes an
impressive collection of pamphlets, paraphernalia and photographs of the centenary.
About this collection, see Thomas F. Reese and Caral MeMichael Reese, ‘Revo-
lutionary Urban Legacies’. The Archive of the Ministry of Foreign Relation includes
rich information on the invitation and correspondence with invited foreign missions.
For the general cost of the many events of the commemorations, see approvals by
Limantour in AGN GOB g10-2-¢. The estimated total budget was 317,000 pasas.

The last proposal was submicted by the little girl Maria de la Luz Islas, to whom
Casarin, director of the centennial commission, responded. June 1910, AGN GOB g10-

3-1.
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days filled with countless speeches, parties, cocktails, receptions and
dancing fiestas.* A national fund was created to collect the contributions
of businessmen, financiers, professional organisations and mutualist
societies.® By September of 1910 Mexico City had acquired visible and
lasting symbols of nation, progress and modernity, notions that the
Centenario had actualised and intermingled.

From 1 to 13 September Mexico City saw the inaugurations of a new
modetn Mental Hospital; a popular Hygiene Exhibition; an exhibition of
Spanish art and industry, of Japanese products, and of avant garde
Mexican art; 2 monument to Alexander von Humboldt at the National
Library; an Ertacidn sismoldgica; a new Theatre in the Esenela Nacional
Preparatoria; toro primary schools in the Plaza de Villamil; a new building
far the Ministry of Foreign Affairs; a new school for women teachers
(Escuela Normal de Maestras); a new school for men teachers (Escuela
Normal de Maestros); and a new building for the Ministry of Defence. This
in addition to such events as laying the foundation stones of the planned
National Penitentiary in San Jerdnimo Atlixco (Calzada de la Coyuya). In
addition, there were opening sessions of such congresses as the 15th
International Congress of Americanists, the 4th National Medical
Congress, and the Congreso Pedagdgico de Instruccidn Primaria. Y et these were
only the first 13 days of September.

On 16 September 1810 Father Miguel Hidalgo had begun the rebeilion
that led to independence. Consequently, days 14, 15 and 16 became the
apotheosis of the entire celebration. On the 14th, the Gran Procesion Civica
Jormada por todos los elementos de la sociedad mexicana paraded from the
Alameda to the Carhedral, depositing flowers at the graves of the national
heroes, and then marching to the National Palace. On the 15th, as in a
good dramatic play, the theatrical tension rose with the Gran Degfile
Histdrico: the entire history of the nation on foot, episode after episode;
this was a match of representations of the stages of Mexico’s patriotic
histary as understood by the official idealogues of the Porfiriato. In effect,
these were walking chapters of an official history that marched over the
chapters of vet another history recorded in the city itself. Accordingly, the
parade rraversed the chapters of the city as a history textbook — it went
from the Plaza de la Reforma, along the Avenida Judrez and finally to the
Plaza de la Constitucién. That evening, a number of parties and receptions
took place; fAreworks illuminated the skies of the city and at eleven
o'clock at night, Porfirio Diaz rang the bell of independence at the Zécalo,
in the midst of a popular gathering. For aristocratic observers, ‘la noche
del grito’ was a quasi-tourist portrait of Mexico’s popular fiesras and joy.

4 Many of these Juiciativar can be found in AGN GOB Centenario.
® For examples, see AGN GOB gto-3-1 {for architects and merchanes).
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This was the exotic Mexico that intrigued rthe world — an exoticism that
did not compromise Mexico’s cosmopolitanism but rather made it
distinctive: guitars, enchiladas, puigue ... But thar night also saw undesired
and unplanned popular discontent.’

16 September, in turn, was the official day of commemoration of
Independerice and the long-planned monument E/ Auge! de iz Independencia
was inaugurated in the Paseo de la Reforma. A military parade went from
the Paseo de la Reforma to the Narional Palace, and at night, luxurious
dancing parties took place in varicus official buildings.

The celebrations continued until the end of the month. During this
time, a public park was inaugurated, in a workers’ neighbourhood
{Balbuena) as well as 2 grand monument to Judrez in the Alameda; a
statue of San Jorge (donated by the Italian government), in addition to a
gunpowder factory in Santa Fe; the hydraulic works of Mexico City; the
National University; 2 livestock exhibition at Coyoacin; the Gran Canal
d2f Desagiie; and an extension of the national penitentiary. Furthermare,
there were ceremonies to honour the beginning of construction of the
planned enormous new Palacio Legislativo, and of a monument to
Pasteur. Extravagant celebrations commemotated Spain’s and France’s
diplomatic courtesies: the former returned the personal belongings of the
national hero, José Maria Morelos; in turn, France returned the Keys to
Mexico City — keys that had, presumably, been stolen by the French
invaders (1862) (although, as Federico Gamboa pointed out, Mexico City
never had an entrance let alone a key). Finally, there was the great
Apotheosis of the Caudillos and Soldiers of the War of Independence: 2
giant altar constructed at the main patio of the National Palace to honour
these heroes, to which the entire government, foreign missions and the
elite as a2 whole paid their respects. Never before had the city been so
radieally and profusely embeilished and transformed in such a short span
of time. The centenaty was a fleeting show, but it made a lasting mark on
the city and thus it can be seen as a segment of long-lasting world views.

Mapping the celebration

In 1910 various ideal views of the city overlapped in a limited space and
time: the capital city of a hundred-year-old nation that had struggled
arduously for political stability, economic development and overail
modernisation. First, the ideal view of modetnity, understood as
harmonious and peaceful economic development, progress and science.

§ Federico Gamboa, for instance, described the populac celebrations but also the
Maderista protests that took place that nighr, and how he himself concealed those
expressions of opposition from the attention of foreign observers, Federico Gamboa,
M diavio. Mucha de mi vida y alpo de lo de otros, segunda serie, val. 1l {Mexico, 19318), pp.
1B-g3.
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The best embodiment of this ideal was the modern city — which contained
the proofs of the nation’s pedigree: economic progress and cultural
greatness, but which was also sanitary, comfortabie and beautiful. Second,
the ideal of a long-sought coherent and unified nationality; that is, the
consolidation of a modern nation-state. The particular epitome of such an
ideal view was the capital city understood as a textbook of a civic religion;
a city of monuments and well-defined public and private spaces. Finally,
the modern ideal view, inseparable from the other two, of 2 cosmopolitan
style. The quintessential incarnarion of chis ideal of cosmaopolitanism was
Paris itself.

To examine these ideals, T undertake tours around the city of the
Centenarig, In doing so, [ seek to reconstruct how ideally it was viewed and
planned for the future. The first tour surveys the streets, avenues and
neighbourhoods of celebration. A second journey involves walking the
streets and visiting the monumenes which were part of the national history
textbock. This last tour also takes us to examine the history that
supported the Porfirian ideal ciry.

Tour 1

Since the 1880s, Mexico City’s urban planning and sanirary reforms had
been linked to plans for the evenrual centennial celebration. The
economic, symbolic and political interests that supported urban trans-
formation were associated with the centennial celebration in two respects:
on the one hand, through the long-standing idea of staging a world’s fair in
Mexico City to celebrate the centennial; on the other hand, by using the
organisation of the Centenario to achieve a fundamental acceleration in the
development of an ideal city within the actual city.

As when the USA celebrated the centennial of American Independence,
or as Paris did to commemaorate the centenary of the French Revolution,
in Mexico the idea tock root of celebrating the Centenaric with a world’s
fair staged in Mexico City.” This was but 2 natural conclusion for all good
modern nations and ciries; the project was debated throughout the
Porfirian period, though it never marerialised. World’s fairs were
expensive, and it was one thing to create an image picture of Mexico to
be exhibited at fairs attended by all the world, and another to make the
world come to an old ciry full of problems. Nonetheless, these
unmaterialised projects expressed ideas about how the city ought to be
transformed to favour modern urban planning, sanitation reforms,
nationalist symbolism and, of course, the elite’s economic inrerests.

As early as 1889 Antonio A. De Medina y Ormaechea, founder of the

? Part of this analysis is developed in Mauticio Tenotio, Mexico at World’s Fairs: Crafting
a Maodern Nation (Berkeley, CA, forthcoming 1996).
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Sociedad Mexicana de Consumg, conceived the idea of a universal exhibition
in Mexico for the year 1910, Inspired by the 1889 Paris exhibition, he
claimed that, like France, Mexico ought to celebrate the centennial
anniversary of its major historical event, lLe. its independence, with the
first Mexican universal exhibition.® Medina y Ormaechea argued that a
Mexican world’s fair would help to educate and modernise Indians, who
‘se conforman con una camisa y un calzdn de manra para cubrir sus carnes,
con unos guaraches para calzar sus pies... con una cazuela de chile, frijoies
y tortillas y una medida de pulque’. A Mexico City world’s fair wouid also
serve to show that Mexico had achieved international standards of
comfort, sanitation and general progress. Armed with these arguments,
Medina y Ormaechea persisted in advocating his project for the rest of the
century, but it was never realised.?

From the 189cs to the 1910s, the idea of a universal exposition in
Mexico City to celebrate Mexico’s centennial independence re-emerged
with various sponsorships. The first such occasion was in the 189o0s. By
this date, companies — often funded by North American capital — that
specialised in the management and organisation of world’s fairs, came
together with Mexican and foreign private interests invelved in Mexico
City’s profitable urban development, to envision a Mexican fair. For
instance, a specialist at organising European exhibitions, René de Cornely,
interested a group of Mexican politicians and industrialists in staging an
international exhibition from September 18¢5 to April 1896 in Mexico
City. This exhibition was publicised and indeed arranged almost to the last
detail.® The former hacienda of Anzures, near the Paseo de la Reforma
and Chapultepec Park, owned by the wealthy speculator Salvador Malo,
was the proposed location for the fair."? Indeed, a Mexican, Ignacio
Bejarano, served as frant for an international concern involved with

® E/ Fars, 19 March 188¢. Reprinted by the authar in Iniciativa para celehrar ef Primer

Centenario de la [ndependencia de Méxica con wna Exposicidn Univesial (Mexico, 1893), pp.

15-rg, 25—51. Medina y Ormaechea continued pushing for the celebration of such a

woeld’s fair in Mexico Ciey, and printed the pamphlet La Exposicidn Universal del Priver

Cenfenario Mexicans {Mexico, 1894).

By 1900, Ef Diarie def Hogar was advacating Medina's idea, but on 5 May it announced

the death of Antonio Medina y Crmaechea.

Y Gran Exporicide Internacional de Méscico que se abrird ef dia 17 de sepriembre de 1897 y que se
clansarard el dia 3 de abril de 1896 (Menico, 1394), pp. 1—10.

1 Salvador Malo was in fact ane of the most important urban developers of the tme. He
developed the Hacienda de la Teja, the Hacienda de Anzures, and the Hacienda de |a
Castafeda. He was a memhber of The Mexico City Improvement Company, and an
admirer of, and participant in, world’s fairs and modern urban planning. In face, he
proposed a Barcelona-like Enache for Mexico City, to gentrify the grounds surraunding
the Pasea de la Reforma. In this regard, the most complete study of cthe subjectis Jorge
H. Jiménez Muhaz, L traga del poder. Historia de la politica y los nepacios arbanor en ol
Distrite Federal (Mexico, t993); 2 reproduction of Malo's Ensache for Mexico City ean
be found in Fernando Benitez, Lo Cindad de Mexizo (Mexico, 1944), vol. 6 {there is na
reference on the original location of the map).

-



Mexico City in 1950 81

Mexico City real estate. In 1896, Bejarano informed Porfirio Diaz that the
Land Company of New York had become the Mexican National
Exposition and Land Company.'? As such, it had bought all the Anzures
lands. Subsequently, friction developed between the company and the
Mexican government.*® There the matter rested — yet another project for a
Mexican world's fair that never materialised. The same occurred with the
proposal by Fernando Pimentel y Fagoaga of the Banco Central Mexicano
in 1908. In The Mexican Financier, Pimentel y Fagoaga offered to collect
two to three million pesos among the Mexican financiers by coining joc
commemorative coins. With this he proposed to organise a major world’s
fair around El Castillo de Chapultepec and on the grounds on both sides
of El Paseo de ia Reforma. The commission for the centenary responded
negatively, arguing lack of time to organise such a fair.™*

Anorher attempt to arganise an exhibition led to the constructon of the
Mexican Crystal Palace. In 1895, the Compaiifa Mexicana de Exposiciones
constructed a steel and crystal structure in Germany to serve as the
Mexican Palace for permanent exhibitions in Mexico City. However, by
1903 the company was dissolved, and one of its wealthiest investors, José
Landero y Cos, became the owner of the building. In 1910, the
government decided to acquire the building and assembled it at the site
known as El Chopo ar Sanra Maria la Ribera, The Mexican Crystal Palace
was then used to house the Japanese Exhibition during the centennial
celebration, and afterwards became the Narional Museum of Natural
History." In this way, after the many attempts to celebrate the centennial
anniversary of independence with a world’s fair, at lasc a Crystal Palace 4
la Mexicain became part of the celebration.

Nevertheless, what these planned fairs included was the notion of
developing the ideal city along the spinal column of the Paseo de la
Reforma. Every plan involved the grounds surrounding the Paseo de la
Reforma (whether at Chapultepec or at Anzures). This was but an echo of
the process of urbanisation that Mexico City underwent beginning in
18g0. The old colonial city was abandoned by the elite who moved to the

Yo Agreement mads betwsen Mr. Jobn R. Dos Pastas, as legal representative of the Mexcican
National Exposition and Land Company, and Vicomte R. de Cornely, in San Frantisco,
Méxic, 22 April 1366, See AGN, Ramo Fomento, Exposiciones Internacionales —
hence EXP. Box g9, Exp. 22,

Mexico. Secretaria de Fomenro, Memaria de la Secretaria de Fomento, 1897—19a0 (Mexico,
1968), ¥ AGN GOB. go9-3-1.

The data regarding the building known today as El Museo del Chopo were furnished
to me by the Department of Architeccure ar the Museo Nacional de 12 Arquiteceura, ar
El Palacio de Bellas Artes. They possess dara and pictures of the building until the
196as, when it was abandoned after the museum of Naeural Hiscory was moved to
Chapultepec. Later, it was remodelled by the National University, and still stands as
one of the university’s exhibition sites.

15
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new suburbs growing to the west of the city. In fact, the entire Centenario
was an episode in the development of this ideal ciry.

One can clearly distinguish the borders of the ideal city — from the
inside out — by mapping the celebration. Or, one could delimit the ideal
city from the outside in: for instance, by following the geographical limits
established by the Consejo Superior de Salubridad for the distribution and
consumption of pulque in Mexico City.*® The ideal city was a hybrid

. P Iy
. [ERLTIEY P

£ -

Colonias and major sites Approximate Edges
1 Zéealo A Correa Mayor-Indio Triste

2 Alameda B Calzada Verdnica
3 Palacio Legislatvo C Rio de la Piedad
4 Colonia Cuauhtémac D Calzada de la Piedad
5 Colonia Juirez E Arcos de Belén
6 and 7 Calonia Roma {one section completed, F Avenida Balderas
one under construetion ta 1910) G Various blocks with different sureec names.
8 Colonia Condesa flargely under consteueton A, parallel line e Avenida Juirez, appraximately
in 1910} four blacks south of La Alameda
9 Colonia Escanddn fwarkers Barria) H WVatious hlocks with different street names.
10 Haciendas de los Morales y Anzures A parallel line to Avenida Juarez, approximately
11 Colania San Rafael three hiocks north from La Alameda
12 Ciudadela I Rivera de San Cosme

Map 1. The ideal city of the Cantesaria.

1% In this regard, see Luis G. Qttiz, Prontuario ... de acuerdss, bandes, circulares, decratos, leyes,
reglamentos y demds dispasicianss vigenter de la Secretaria de Gobirnacidn y sur despachas
(Mexico, 1980—10}. This documnent can be found in Archivo Histérico, Secretaria de
Salubridad v Asistencia, Mexico City — hence SSA, Salud Piblica, Impresos, and it
includes those aspects related to sanitation. Another interesting conrrast for the map of
the ideal city is the mapping of prostitution in Porfirian Mexico City. In this regard see
the insightful, though preliminacry, maps and argument of [ Delgado Jordd,
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model derived from the ancient colonial Spaaish urban tradition,”’
combined with the influence of nineteenth-century European urban
planning.*® Hence, the ancient (political, cultural and geagraphical} centre
was extended through main avenues that linked the new comfortable
maodern suburbs with the old city, During the centennial celebrarion, ail
the monuments, events and parades appeared within (and were part of the
making of} this deal city.

Beginning in the 1880s, Mexico City experienced a selective and
pragmatic urban transformarion in part inspired by that made in Paris by
Georges-Eugene Haussmann, as well as in the British and American
versions of garden cities. Thus, avenues were developed on the maodel of
the Champs Elysées, and suburbs that combined urban comfort with the
beauty and health of gardens grew to the west of the city.® There,
residences at the edges of Reforma were required to keep eight metres of
garden on the front fagade.?

Buenos Aires, which also experienced a centennial celebration in 1910,
is a good parallel. It underwent a2 major Haussmann-like transformation,
and, like Mexico City, experienced its first radical re-shaping from the
18805 to 197108, In both cities the elites moved out from their traditional
setting to the Case Quinta (Buenos Aires) or to new elegant Colonias
(Mexico City).”" Public space was reshaped and re-segregated in order to
accommadate the growing population of foreign immigrants, in Buenos
Aires, and of workers and internal immigrants in Mexico City. In
addition, public space was reshaped according to new cosmopolitan

‘Prostitucion, sifiles y moralidad sexual en la ciudad de México a fines del siglo XIX,
unpubl. Tesis de Licenciatura, Escuela Nacional de Anrropologia e Historia,
Antropologia Social, Mexico 1993.

For the cultural and urbanist analysis of this tradition, see Santiago Quesada, La ciudad
en la cultura hispana de la Edad Moderna (Barcelona, 1992).

See Jorge Hardoy, * Theary and Practice of Urban Planning in Barope, 1850—1930: Its
Transfer to Latin America’, in ]. Hardoy and R. Morse (editors), Retbinking the Latin
American City (Baltimore, 1992), pp. 20-49. For Mexico, see Jerome Monner, La vifle
et ron dowble. Imager et wsages du centre: La paraboly de Mexico (Daris, 1993), pp. 19~36.
Regarding the development of the Pasze following the style of the Champs Elysées, see
Salavador Novo, Les Paseos de fa Cindad de Mexics (Mexico, 19%0). See also Barbara
Tenenbaum, * Streerwise History — The Paseo de la Reforma and che Pochirian State’,
unpubl. manuscript, p. 5.

See Archive Histdrica del Aymntamients, 1783, Exp. 17, 1889-1993.

In chis regard, see what John Lear calls “segregation of wealth’, Ch. 3, ' Space and Class
in the Centennial Capiral”, in John Lear, *Workers, Vecinos, and Citizens: The
Revolution in Mexico City, 1909—19¢7’, unpubl. PhD Diss., University of California,
Berkeley, 1991, especially pp. ra6 and & For a summary of this phenomenon in
European cities, see Michael Wapgenaar, ‘Conquest of the Center or Flight to the
Suburbs? Divergent Metropolitan Strategies in Europe, 1850-1914°, Joarnal of Urban
History, vol. 19, na. 1t (November tg9g2), pp. 6083,

18
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fashions — required format for all modern capital cities.** Therefore, in

Buenos Aires ‘se abandona [a vieja ciudad v se recrea Paris®,?® in Mexico
»

‘la ciudad muitiplica prodigiosamente el nimero de sus barrios

modernos. .. las clases acomodadas han construido una verdadera ciudad

de atractivas chalets y residencias suntuosas al poniente de la pablacién’.*

In Mexico, most of the planned workers’ barrios and wealthy
neighbourhoods were developed in the 1900s.** To the north-east such
barrios as Santa Maria and Guerrero housed middle-class workers and
artisans and the newly developed colonias Marelos, La Bolsa, Diaz de Ledn,
Rastro, Maza and Valle Gdmez were Mexican versions of proletarian
quarters.*® For their pare, Indian communities remained on neglected and
impoverished sites at the edges of the city.”” In contrast, the west was
developed with two huge projects for the growing urban middle class, the
colonias San Rafael and Limantour. Finally, during the 1900s the south-
west became the city of wealth, style and power with such solomias as
Judrez, Cuauvhtémoc, Roma and Condesa. These last colontias were
connected to the traditional city through the Paseo de la Reforma,
Avenida Judrez, and such fashionable streets as San Francisco. In tarn,
Cinco de Mayo linked the old city to the not so new but still elegant San
Cosme. Electrification and modern street planning accompanied these
new urban developments.® These transformations followed the pace of

2 Por Buenos Aires, see the various essays included in José Luis Romere and Luis
Alberto Romera, Baetos Aires, bistoria de ewatro sighes, vol. 1 (Buenos Aires, 1993),
especially James R. Scobie and Aurora Ravina de Luzzi, ‘El centro, los barrios v los
suburbios’, and Francisco ]. Bullreh, ‘La arquitectura: el eclecticismo’; for the
transformation of Buenos Aires during the 9re centenary of Argentina’s
independence, see Jorge Hardoy and Margarita Grucman, Baenas Aires (Madrid, 1991}, pp.
t1j—Ga. For Mexico, see Hira de Gorearl and Regina Herndndez, La cindad de México
vl Distrite Federal, Una bistoria compartida (Mexica, 1988); Maria Dolores Morales, *La
expansién de la Ciudad de México en el siglo XIX. El caso de los fraccionamientos’,
Tunestigaciones sobre la historia de la Cindad de Méxics, vol. I (Mexico, 1974); the various
essays and maps included in Gustavo de la Garza (ed.), .Atlas de la Cindad de México
{Mexico, 1987); Jorge H. Jiménez Mundz, La iraga def poder; Hira de Gortari, *sUn
moadela de urbanizacian? La ciudad de México de finales del Siglo XIX°, Secuencia, no. 8
{1987); Erika Barra Stappa, Lo expanridn de la cindad de Méscica y lor conflictos urbanas
{rgeo—rgj0) (Mexico, 1982).

Franciso J. Bullrich, * La arquitectura: el eclecticismo’, in Romero and Romero, Buengs
Aires, wol. 1, pp. 173200, * Barros, Adbum grifica, p. 11.

Jiménez Mufioz presents the most complete panorama of colonias. Jiménez Mudoz, La
traga del poder.

* See J4id. ; and Maria Dolares Morales, ‘La Expansién de la Ciudad de México’; for the
workers’ barrior see John Lear, ‘Workers, Vecinos and Citizens’, pp. g1-143.

See Andtés Lira, Comunidades indigenas frente a la cindad de Méxizo (Mexico, 1983).

See Carlos Sierca, Hirtoria de los traniporter eléctricor de México (Mexico, 1976); Manuel
Vidrio, ‘Sistemas de transporte y expansién urbana: los tranvias’, in A. Moreno
Tascana (ed.), Ctudad de Méxica. Ensaye de construccidn de wna histaria (Mexico, 1978), pp-
201—-17.

23

a5

7
28



Moexico City in 1910 83

consolidation. of a relatively .authoritarian and  centralist national
administration, which has proved to be a necessary component of this type
of urban changes in Latin American and European cities as well.?®

The Centenario could be seen as the final touch in the demarcation of the
ideal city conceived by the Parfirian elite. This ideal encompassed the
Zécalo and its surroundings, ran west to the Alameda and then along the
Paseo de la Reforma as far as Chapultepec. On the south side of Reforma,
the ideal city ended at the Rio de la Piedad, and that border went from
there to Nifio Perdido and back to downtown. On the north side, the
limit blurred into haciendas and countryside {especially Anzures and Los
Morales)*® (see Map 1).

During the Centenaris, the streets and avenues arcund the Paseo de
la Reforma wete embellished with commemarative posters, electric lights,
flowers, medallions and the national colouts ~ white, red and green.®® The

Palacio Lagislativa Alameda Zocalo

_‘\\\'\‘: W [ 1Opera Hause
Avanida Judrez Avda. San Francisca
Caballito

Carlos IV

Paseo de la
Reforma

--——= Colonia Judrez

Chapultepec

Map 2. From the new city to the old city.

™ For the relation between authoritatian and centralist government and inner-city
interventions in Paris, Brussels, and Rome, see Michael Wagenaar, ‘Conquest of the
Center’, pp. 65—71.

For the clear mapping of this area, see the various maps of colonias and nemenclatura
included in Arebive Histdrico del Ayuntamiento, 4765. Especially, see the map titled
‘Comisidn permanente de nomenclatura de la ciudad de México, cuarteles V, VI, VII,
VIII', 1968,

See AGN GOB 909-10-4-3. The document included expenses teported by Manuel
Escalante in the decoration of avenues and streets such as Cinco de Mayo, San
Franciseo, Judrez, 16 de Septiembre. It includes deseriptions of those decorations and
theit cost. For colour sketches of this decoration see Arehive Histdrico del Ayuntamiento,
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decaration constantly reiterated the Latin ward Pax. The ideal city
combined Haussmann-like rebuilding with garden city elements and this
combination acquired an accelerated pace duting the Centenario. In
addition, the ideal city, as Lear has argued, included the project of
‘ridding the centre of the poor [...] the Government wished to eliminate
the presence af the poor so close to the corridors of power and wealth and
feared the problems of health and morality’.** In truth, the ideal city was
developed apart from the rest of the city, By t19a6 an architect cleatly
distinguished the existence of two cities within the city:

Entre el México oriental y occidental hay una diferencia marcadisima; aquel
vetusto, triste, angosto, a menudo tortuoso y siempre sucio, con callejas
insignificances, plazuelas desiertas v anticuadas, puentes ruinosos, depdsitos de
agua pantosa y casas insignificantes de adobe, donde se albergan gentes
miserables; éste por su parte, moderno, alegre, amplio, trazado a cordel, limpio,
con calles cuidadosamente pavimentadas, parques frondosas, jardines y alamedas,
pasages en condiciones sacisfactorias, y residencias confortables, elegantes,
algunas del peor gusto pero ciertamente costosas, aseadas, importantes, y que
llevan el sello indiscurible de influencia moderna.®

Mexico’s Haussmanas laid out avenues and boulevards, but, unlike
their Buropean counterparts, they did not have to destroy urban sectors
or to relocate large inhabited zones. Instead, they displaced campesinos and
Indian communities from the nearby haciendas. Indeed, compared to
Europe, where urban reform was considered a matter of social reform and
internal security, or the product of ‘catastraphic change’,* in Mexico it
was a manner of frontier expansion. The ideal city, therefore, was
conceived as a conquest not only over tradition, chaos and backwardness
but also over nature. What the Porfirian elite did was to blend, on the one
hand, ancient urban planning, architecture and old symbols and forms of
domination, with, on the other, a new planned urban landscape and new
social strarification. Therefore, the Zdcalo remained the central point of
departure, but the Paseo de la Reforma became the path of powet, the
representation of the course of the nation towards supreme order and
progress: from la Plaza de la Reforma (with the statue of Carlos IV, E/
Caballite) to Columbus’s monument, past Cuauhtémoc and the monument

4754, “Postes para Avenida Judrez’, “Pastes que van de la estatua de Carlos IV a] Porral
de Mercaderes y San Fenando™ 2 I. Lear, “Workers, Vecinas’, p. 130.

8 Architect Manuel Tarres Torrija, in Francisco Teentini, Patria. E! forecimionta de
Mezcico {The Prosperity of Mexico} (Mexico, 1906), p. G4. Torres Torrija made the fiest
repore of the status of calonzar in Mexico City. For that repore, see Jiménez Mufioz, La
traga del poder, pp. 14-244.

¥ In this regard, see the summary of M. R. G. Conzen’s contributions to the study of
urban change in Western Europe (as produet of gradual change or catastraphic change)
in Peter Larkham, ‘Constraints of Urhan History and Form Upon Redevelapment’,
Geagraphy, vol. 8o, no. 2 {April 1994}, pp. t11-24.



Mezcico City 20 1910 89

of independence, arriving, finally, at the Castillo de Chapultepec (the
Presidential residence)®® (see Map 2). According to an organic conception
of the city, other parts of the city were developed to serve as providers,
storage or working complement for the ideal city.

As in Paris, parks were developed within the ideal city. Since the time
of Maximilian Chapultepec had became the prime example of Mexico’s
maodern urban gardens. The new luxurious suburbs were demonstrations
of the moadern combination of urban comfort and green beauty. The
development of parks in zones outside the limits of the ideal city was a
martter of debate concerning the sanitary, moral and regenerating aspects
of nature, especially in regard to their effects on Indians and the lower
classes. Throughout the 1890s and goos, defenders of the ecological
conservation of the city spoke out, but their opinions were ignored. In
fact, the warkers’ park at Balbuena, constructed for the Centenario, was
one of the very few parks developed outside the ideal city.®®

As part of the events of the Centenario, Miguel Angel de Quevedo
delivered a repaort, “Espacios libres en el interior de las ciudades, su
adaptacién en plazas monumentales, en jardines, plazas con drboles o
squares y terrenos de juego’.®” Quevedo explained how, as director of
Mexico City’s public works, he sought to shift the official preference for
luxurious French style gardens in favour of simple ‘squares’ that could
accommadate trees and provide healthy recreation for the lower classes.
He therefore presented a project for a garden in the populous Calzada de
la Viga. No grounds were available at La Viga, but an alternative location
was the 96 hectares at Balbuena, and as a result the workers’ park of
Balbuena was created in order to make “nuestra querida capital como ¢l
Paris de América’.®

Although for the current victims of Mexico City, the late twentieth-
century ville-monstre,”® a bucolic Mexico City would seem a part of a
mythical past, there were in fact many forests near Mexico Ciry, as
Quevedo explained. However, deforestation meant that ample deserts

3 Moast of the elite resided within the limits of the new ideal city, However, since the

187as Porfirio Diaz had owned a house in Cadena street (at the old part of che city,
today Venustiano Carranza). For a detailed description of the origins and characteristics
of this house, see Carlos Tello, E/ exilia. Un retrate de familia (México, 1993),
Regarding this park, see Archine Histarico del Ayuntamients, Iagajo 603, Exp. 6.
Presented to Porfirio Diaz and Eduarde Liceaga, SSA Box 6, Exp. 33.
Loe. eit. Quevedo argued that the total cast of the Balbuena park was 100,000 pesos.
The park was also harmonicus with the profits of high authorities. John Lear has
shown that, according to workers” publications, in 1912 José Y. Limantour came into
congressional investigation for having profited from construction of the park. See
Lear, “Waorkers, Vecinos and Citizens’, p. r45.
¥ See Jerdme Monnet’s analysis of Mexico City as the prototype postmodern merropolis;
Moaonnet, La ville et son double.
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extended between, for example, Mexica City and Tacubaya, Santa Fe and
Santa Lucfa. These broad tracts caused terrible dust-storms and potlution.
Despite these problems, it seems that the ideal city epitomised by the
Centenario had no strong “bucolic’ content. Historically the Mexican elites
had had an urban attachment, though their fortunes often had rural
origins. Since colonial times prestige and status were urban or nathing.
Bur by the early rwentieth century the model of the garden city and the
planning of parks and gardens were cosmopolitan ideals that the Porfirian
elite aimed to pursue. In Mexico, however, there were neither strong
bourgeois ‘papulist-rural’ traditions, nor the contradictions commonly
associated with ‘the machine in the garden’. Unlike American Jeffer-
sonians or those American urbanisers who sought a balance between city
and countryside, Mexican elites (like mast Latin American elites) regarded
the city as the only form of true civilisation.*

In this sense, the ideal city consolidated by the Porfirians should be seen
as a civilising process, as a frontier expansion. The civilising conquest
began the slow physical blurring of the firm distinction between city and
countryside. In an 1870s José Marfa Velasco landscape canvas of the
Valley of Mexico, we can cleatly point out where the city ended and
where the countryside began. By the 197105, the Porfirian ideal city had
reshaped the old city, but had also colonised (through colosias) what was
believed the uncivilised ‘emptiness” of the countryside. Thereafter, the
city gradually lost its firm physical borders. Nonetheless, socially and
massively, as Alan Knight has observed, it was the revolution — which
brought Indians and provincial elites to the capital —that began the
merging of city and countryside.*’ By the 194cs, with rapid indus-
trialisation, the uncivilised countryside could be found in Mexico City less
in reality than in many popular nostalgic films of ¢harres and haciendas.

The Mexican elite shared wich their European and Narth American
counterparts a belief in the evil and degenerating characteristics of cities.
Agglomeration, pollution, lack of nature, and industrialisation led to
carruption, laziness and degeneration of races, as crystallised in Federico
Gamboa’s myth of Santa.’® But the Mexicans had an almost blind
confidence that upon achieving a modern city — and not a bucolic return
M See the classic works on American cities, Thomas Bender, Toward an Urban Vition. Ideas
and [nstitutions it Nineteenth-Centary America {Lexingron, Kty, 1978), and Leo Marx, The
Machitte and the Garden {(New York, 1964). For an interesting view of the different
cultural considerations of urhanisation, see Kenneth T. Jackson, Crabgrascs Frontier : The
Subtrbanization of the United Stater (New York, 19871), especially pp. 2876
Alan Knight, ‘Revolutionary Project, Recalcitrant Peaple: Mexico, 1910-19407, in
Jaime Rodriguez (ed.), The Revalutionary Process in Mexico. Essays on Political and Social
Change, r880—1940 (Los Angeles, 1990}, pp. 2335,

See Federica Gamboa’s novel, Sante: the story of a country gitl who migrates to the
city and is corrupted by the city’s evil, becoming a prosritute.
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to nature —those evil byproducts of urban development would be
avercome. In this sense, the achieved ideal city of the Cenzenario was both
the climax of the city of wealth, and the main therapeutic measure for the
poot.

In addicion, the Centenario furnished and re-arranged the main fexx de
mémaire of the nation.*® The monument to Independence was placed along
the Paseco de la Reforma. The old project of having monuments of
distinguished citizens from every single state of the nation along the Pasea
de la Refarma re-emerged.* In the Alameda, on Benito Judrez avenue, the
elaborate monument to juirez was constructed.*®

The monument to [ndependence, designed by the architect Antonio
Rivas Mercado, echoed the theme epitomised by the entite Paseo. Rivas
Mercado feared that the column would be overshadowed by the size of
nearby trees and houses, so he built a2 35 metre column from which the
entire city could be viewed: on ane side, the Castilla de Chapultepec; on
the other, the Alameda and the Zdécalo. Between these two points along
the Paseo, there were luxurious modern urban developments. The ancient
and aristocratic old Mexico and the new ideal city were thus united in 2
single panorama from the standpoint of a towering monument, from a
great histarical moment (independence).*® I will recurn to this monument
later.

Other monuments were inaugurated, several of them gifts from fareign
missions. For instance, in the sumptuous Colonia Roma, a statute of
Garibaldi was erecred, donated by I[taly. In general, the avalanche of
monuments fitted within the parameters of the ideal city. The same was
true of all centennial parades which traversed the planned geography of

4 See Plerre Nora's introduction to the collection he edited, Las fisux de mémaire, vol.
I (Patis, tg89), English version as ‘Between Memory and Histary: Les Lieux de
Mémaire®, Raprerentations, no. 26 (Spring, 1939), pp. 7-23.

See letter by Secretary of the Centennial Commission, |. Casarin, to Juan Bibriesca,
secretary of the Apuntamients of Mexico Ciry, in which he aecepted the proposal by the
influencial sanitary docror Luis E. Ruiz (Feh. 1910). Ruiz proposed to revive the old
project in which each stare would send statues of hifos dirtinguidos; according to Ruie,
by 1910 very few states had sent their starues. Throughout 1910, many states responded
to the request arguing financial difficulties. See AGN GOB ¢ta-3-1; see also Arehivg
Histdrico del Ayuntamiento, Lagajo 21236, Exp. 1618, and 61. In this regard, see Joe Nash,
E! Paieo de Iz Reforma (Mexico, t954); the re-publishing of Francisco Sosa, Las estatwar
de la reforma (Mexico, 1974). For the origins and early development of El Paseq, see
Tenenbaum, ‘Streetwise History — The Paseo de |a Reforma and the Porfirian State’.
Regarding this monument, see Archive Histdrica del Ayantamiento, Legajo Go, Exp. 1;
Legafs 2276, BExp. 58; and regarding the angins of a national fund for the construction
of the monument, see Legajo 2236, Exp. 43.

See AGN GOB go9-10-4-3. About the monument, see the Lagajor 1166 and 1667 of the
Archive Histdrica del Ayuntamionto. See also José de Jesds Nuifez Dominguez, Ef
monuments a la independencia. Bosquefo Historico (Mexico, 1930}; and Samuel Ruiz Garcia,
Monagrafia de la calumna de la independencia, 19r0—1958 (Mexico, 19580

44

45

4G



90 Mauricio Tengric Trills

the ideal city, whose avenues synthesised Mexican modernism and
cosmopolitanism as well as national history. A parade of allegorical
chariots rolled from the Plaza de la Reforma to the Plaza de la
Constitucidn (Zécalo). A Gran Procesion Civica went from the Glorieta de
Colén to the Alameda. In turn, the military parade went fram the
monument of independence to Avenida Judrez and then along Calle San
Francisco to the Palacjo Nacional. The Paseo de Antorchas followed the
same path, 25 did the acclaimed Desfile Histdrico. By traversing these streets
and avenues, the parades occupied public space that was at the same time
an urban utopia and a conceprualisation of the nation’s history.

In addition the Centenario, as part of the world’s cycle of centennial
celebrations, included a number of diplomatic missions.*” The city that
hosted these envoys of the waorld was the city of Cententario, the ideal city.
That could be easily abserved in the way most of the diplomats were
accommodated, Although there were comfortable and luxurious hotels in
Mexico City, as well as many large diplomatic residences, the Ministey of
Foreign Relations had since 1909 compiled a list of ‘casas que pudieran
utilizarse para dar hospitalidad a las delegaciones que vengan del
extranjero al Centenario’.*® Thus the ideal city welcomed the world,
literally, at home, in the various houses of the small and tightly
intetrelated Parfirian elite. Most of the houses that were identified as
potential accommodations were located along the Paseo de la Reforma
and Avenida Judrez, and the environs of these avenues. The families that
acted as hosts were wealthy and distinguished members of the Porfirian
elite: Landero y Cos, Braniff, Landa y Escandén, Limantour, Scherer,
Pasquel and Pearson, among others.*?

# There were 2% ‘civilised’ countries that atrended: six as special diplomacic misstons
(Traly, Japan, the USA, Germany, Spain and France); 18 with special envoys
{Honduras, Bolivia, Austria, Cuba, Costa Rica, Russia, Portugal, Holland, Guatemala,
El Salvadot, Peru, Panama, Brazil, Belgium, Chile, Argentina, Norway and Uruguay);
and three countries commussioned residents in Mexico to represent them (Switzerland,
Colombia and Venezuela}. Great Britain could not attend due to the death of King
Edward VII 2nd Nicaragua due to 2 ecup d’état, though the Nicaraguan poet, Rubén
Darlo, who was appointed envoy of Nicaragua before the political turmoil, was treated
as a national ‘Guest of Honour’ by Mexica's intelligentsia and government. See
Genaro Garcia, Crdnica, and SRE LE to1. * SRE LE 101, 117.

4 The acrual distribution was as follows: Japén, Viuda de Braniff's house (Reforma 27);
Germany, Hugo Scherer’s house (Reforma 3); Spain at Guillermo de Anda y
Escandén (Artes 31); the USA ar the Palacio Cobida in Bucareli which was acquired
hy the Ministry of the Intertor to house its new offices, patt of France’s delegation was
sccommadated at Tomids Braniff's house (Ribera de San Cosme 11); Iraly at de la Torre
v Mier’s house (Plaza Reforma). Other houses mentioned were: Landera y Cos,
Sebastiin Mier, Santiago Méndez, Viuda de Martinez del Rio, ]. Y. Limantour,
Coronel Pablo Escandén, W. Pearson, Romualdo Pasquel, Manuel Buch, Viuda de
Romero Rubic and Lorenzo Elizaga. See for. cit. and Génaro Garela, Crénica, pp. 251
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The inaugurated and the planned new buildings were located either
within or outside the ideal city of the centenary, depending on their
function. There were buildings ta house undesirables, and these were of
caurse located outside the limits of the ideal city, as was the national
mental hospital (at the Hacienda de la Castafieda), and the penitentiaries
(San Lédzaro and San Jacinto). In contrase, it was projected that the grear
new Palacio Legislativa would be an inherent parc of the ideal city, a
prolongarion of Avenida Judrez. The same was true of the planned new
Mexican Opera House, which was to be placed between the Alameda and
the new luxurious Edificio de Cotreos, facing the replanned Avenida
Cinco de Maya. When the old Nartional Theatre at the end of Cinco de
Mayo was demolished, the avenues of the new ideal city were embellished.
Therefore, when Cinco de Mayo became the direct link between the
Zécalo, the Alameda and the new Opera House, a contest was held to
select the mast beautiful of the many new buildings that lined the street.?®

These buildings and streets formed the desired core of the ideal city:
instead of antiquated colonial buildings, the National Palace would form
a straight line with the huge neaclassic republican parliamentary palace
designed by a distinguished French engineer. This straight path included
the luxurious San Francisco street and the Avenida Judrez, and alang
them the madern monument of Judrez, the Alameda park, and the new
art-nouveau marble white Opera House. This was indeed a cosmapalitan
urban mirage (see Map 2).

The ideal city was also demarcated by a sort of cordon sanitaire. A city
free of miasma and illness was a difficult achievement in the valley of
Mexica, with its long history of floods and epidemics. Nonetheless, the
city of the Centenario saw the conclusion of the Desagie works. It also
hosted the first large popular hygienic exhibition, buiit a national
penitentiary, opened a new modern mental hospital and forced Indians to
shower and dress in trousers.

The organisers of the Centenariy considered thar the city needed to be
whitened racially and culturally. During the centennial, pursuit of this
goal reached extreme levels. As John Lear shows, there were various
efforts to eradicate the presence of Indians and lower classes from the ideal
city. But the very functional needs of the ideal city required the presence
of Indians and all kinds of servants and workers. To solve this dilemma
during the Cenfenario a solution was found: if we cannot get rid of them,
at least let us camouflage them.

Indians habitually wandered throughout the city in calyon de manta and
guaraches. Therefare, during the Centenario influential Mexican diplomats

M See Archive Histdrico del Ayuntamionto, Legajo 594, Exp. 4.
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proposed either prohibiting Indians from circulating in the city during the
celebration, or dressing them properly: ‘Vistimasla {a la paoblacidn
indigena] y obligémosla a que use pantalones y blusa y calzado’.*' Nat
only because ‘ iqué dirdn los extranjeros?’, but because it was important to
make the Indian population ‘tener necesidades’, sa that “para vivir tenga
que trabajar’, For Indians, it was argued in this kind of proposal, “para
conseguir un carifo es casj fisioldgico el procurar agradar. Nuestro pelado
enamora y lo hace con la cabellera hirsuta y los pies descalzos. Aun entre
salvajes cuando uno de ellos pretende a la hembra, se ponen sus collares
mids vistasas... ™

These propasals were part of the hygienic needs of the ideal city. Since
the 1880s, Mexican hygienists had been dealing with urban-planning
thearies and practices of the hygienic city. By the 19005 this manoeuvring
was linked both to urban developers’ interests and to the growing
influence of positivist ideas. Consequently, to a certain extent the sanitary
city was made possible at least within the limits of the ideal city. The tearn
of doctars and engineers that since the 188cs had been in charge of
Mexico’s sanitation were all actively involved in the centennial cel-
ebration.*®

In accordance with the hygienic focus, the national penitentiary was
rebuile for the centennial celebration, and the foundation stone of the new
structure was laid in the grounds of San Jacinto Atlixco in the south east
of the city. Since the 1880s, 2 commission had been studying the
possibility of establishing a modern national penitentiary.®* Once it was
established, the engineering problems proved to be many and the space
was inadequate for the needs of the city. At this point, 2 Mexican
criminologist observed that a large penitentiary was especially needed
because of Mexico's racial heterogeneity which, he believed, increased
crime.®® Therefore, a horizontal extension of the penitentiary was planned
in 1908 and finished in time for the centennial.*®

The same could be argued of the mental hospital of La Castafieda, one

%1 This propasal was made by E. Lozano, R. Nervo, Carlos Lazo de la Vega and

R. Riveroll del Prado AGN GOB gra-6-1, 2 AGN GOB ga7-3-1.

See also “Resumen de la historia de los trabajos de la penitenciaria de San Ldzaro leido
por Angel Zimbrdn secretario del gobierno del Distrito Federal®, rgao $3A Impresos
Box 2z Exp. 2/61.

See José Maria Romero, La penitenciaria (Mexico, 1886).

See ‘Resumen de la historia de los trabajos de la penitenciaria de San Lizare, leido por
Angel Zimbrdn secretario del gobierna del Distrito Federal’, 1900 inauguration of the
penitentiary, SSA Impresos Box 2 Bxp. 2 /61. See also Miguel Macedo, La erimsinalidad
an Meéxice {Mexica, 18g7).

‘Informe leido por el sefior Licenciado don Agustin M. Lazo, miembro del Consejo de
Direccidn de la penitenciaria del Distrita Federal, en €l acto de la inauguracidn de las
obras de ampliacién de aquells, el 29 de septembre de 19107, reproduced in G. Gareia,
Crduica, pp. 114-16.
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of the many public construction contracts granted to Porfirio Diaz Jr.*’
A special commission to plan a new mental hospital had been appointed
in the 189cs. Distinguished hygienists and sanitary engineers were
members of the commission. In 1906, at the Pan-American Medical
Congress, the results were presenred. The design for the new hospital was
an immense complex of 24 buildings located in 141,600 square metres in
the former Hacienda of La Castafieda, which was previously owned by
Salvador Malo, the prominent urban real estate speculator. The hospital
was, it was argued, ‘a la vanguardia del alienismo mundial *.*® Although
outside the ideal ciry, the hospital assisted the needs of a city of modern
titnes 10 which fin-de-sitele surmenages could drive anybody crazy.

An Hygienic Exhibition and a National Congress of Medicine
completed the picture of a hygienic city. The Hygienic Exhibition was
organised by the Consejo Superior de Salubridad, thac is, by Eduardo
Liceaga who for decades had been in charge of Mexico’s hygiene, as
permanent director of the Consejo Superior de Salubridad.®® In fact, the
exhibition was a copy of many of the kind that had been organised at
European world’s fairs during the late nineteenth century. The goal of
these exhibitions was not anly to display advances in hygiene, but, more
importantly, to popularise basic notions of hygiene. The greatest advance
of hygienic theory was to make hygiene a concern of the state, beyond the
common distinction berween the public and private realms. The Hygiene
Exhibition was placed at a special site constructed on the avenue of Los
Hombres Tlustres. Ir was a free show of hygiene that, like the famous
exhibition at the 1889 Paris world’s fair, included models of la maison
salubre and of la maison insalubre, as well as models of water supply systems,
pumps and a number of publications and statistics of the Consejo
Superior de Salubridad. The paraphernalia of Mexican hygienists, which
had been exhibired around the world to produce Mexico's modern image,
were now displayed in Mexico City for the benefit of Mexicans.%¢

¥ Porfirio Disz Jr. was often favoured with contracts. He published a handsome bock
of pictures of the works of the manicomio. See Echegaray’s 1906 inform to the Minisery
of the Interior regarding the design for the menta] hospital, SSA Benéfica Paiblica,
Manicomio general, Lsgasa 1 Exp. 10. This document includes a derailed account of
the amendments made in the projece by the special commission of public works. See
also Congreso Médico Pan-Americano, ‘Exposicidn y proyecto para construir un
manicomia en el Distrito Federal que presenta a la junta nombrada por el €. Ministro
de Gobernacidn la comisidn especial encargada de formarla’,

G. Garefa, Crdnica, p. 109; and also Ramaon Ramirez, E/ manicomis {Mexica, 1884).
On the Hygienic Exhibit see La salubridad ¢ higiene piblica en ins Estados Unidas Mexcicanas.
Brevisima resefia de los progresos altangadss desde 1850 haita 1910 (Mexico, 1910); and SS5A,
Salubridad Piibtica, Congresos y Convenciones, Box 1o, Exp. t—tg.

Among other things, the famous study by Dr Orvadanoes, Geagrafia médica y climatologia
{188g); studies on the eradication of yellow fever in Mexico by Dr Liceaga. See ‘Obyas
que remita la secretarfa del Consejo a la seccidn de exposicidn de higiene y Conferencias
Relativas...” in 884, Box 10, Exp. 11.

58
5%

60



94 Mauricio Tenoria Trills

Tour 2

The city of the centenario was the city of written and re-written history,
erected in monuments and piled over and over again on the same sites. In
order to examine this history, let us limit our tour to four main vistas.
That is, let us examine first the two principal monuments that were
inaugurated in 1910 and the exercise of historical reconstruction
represented by the Desfile Historico. Second, the tour reviews the
historiographical rewriting of the Cenfenario.

Since the Pasea de la Reforma was the spine of the ideal city, it was
natural that the city as a rextbook of national history should be written
aleng this avenue and its surroundings. In the 188cs the Porfirian
government pondered the plan to make the Paseo de la Reforma an exact
chronological reconstruction of the nation’s histery, from its origins to its
modern peace and progress. The Emperor Maximilian, a heterodox
Haussmannian, and his architect Louis Bolland, originally designed the
Paseo as a modern way to link the Castillo de Chapultepec with the Zdcalo
(1865).%" Since 1852, the monument of Carlos IV (known as E/ Cabaliite)
had been placed at the Plaza de la Reforma, marking the beginning of the
Paseo. This was also the case of the monument of Columbus, designed by
the French sculptor Carlos Cordier, which was erected in the 186os by
Aronio Escanddn, and placed at the next circle in the Paseo on the way
from Juirez to Chapultepec.®® Next came Cuauhtémoc, one of the most
important products of Porfirian udigenismo, whose statue was inaugurated
in 1886; it was the glorification of Mexico’s great Indian past.*? Fallowing
this sequence, it was thought that the Paseo could present a precise
narration of Mexico's history: Spanish past (E/ Cabaliize), discovery
(Columbus), Indian past (Cuauhtémoc), and the logical conclusion, the

81 Mauricic Gémez Mayorga, ‘La influencia francesa en la arquitectura y e| urbanismo en
Mexica’, in Arturo Arnaiz v Freg (ed), La ifervencidn francesa y ¢l imperio de
Maximilians cien afias después, 1862—r962 (Mexico, 1962).

%2 On the Columbus monument, see Luis Garcia Pimentel, Ef monumenio slevade on la sindad
de Méxica a Cristobal Colin (Mexico, 1889).

89 See Tenorio, Mexica at World’s Fairs, chs. VI and VII; Nash, E/ Passo d2 la Reforma;
José de Jesds Nudez Dominguez, B/ monumento a la indipendencia. Bosguefo histdrico
{Mexico, 1934¢); Samuel Ruiz Garcia, Mosografia de la columna de la independecia, 19ro—1958
{Mexico, 1958); Francisco Sosa, Las ertatsar de o Reforma (Mexico, 1974); and Alan
Kaight, “‘Racism, Revolution, and ndigeniema: 1910-19407, in R. Graham (ed.), Race in
Latin America (Ausdn, 1990), pp. 71114 Barbara Tenenhaum has also dealt with the
subject, especially in regard to the first stages of the planning of the Paseo de la
Reforma and the inauguration of the Coauhtémoc monument. See *Murals in Stone —
The Paseo de la Reforma and Porfirian Mexico, 1873—t910’, in La cindad y of campa en
la historia de Mdxico, Papers presented at the VI Conference of Mesican and the United States
Historians, Qasxara, Mexico, October 1985 (Mexico, 1992}, pp. 369—41.
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great monument of Independence. Hence, in 1910 the .Ange/ of
Independence was placed in the next circle after Cuauhtémoc. Plans
existed to construct another monument at the last circle before
Chapultepec: an Arch of Triumph that would celebrate the achievement
of peace and its main hero, Porfirio Diaz.%* The debate was intense, and
financial problems limited the plans. Besides, it seems that Diaz hesitated
to accept 2 monument to himself. Therefore, the Centenario limired the
‘monumental fever’ to two important pieces of history set in stone: the
monument to independence, and that to Judrez.

The monument of independence has endured as Mexico City’s symbol,
and indeed was conceived as the universal symbol of Mexico’s modernity
and sovereignty. The designer, Antonic Rivas Mercado, was one of the
few Mexican architects favoured with contracts for major national
constructions, But Rivas Mercado was a French-trained architect, a
follower of the Paris Beaux Arts style, who had lived in London and Paris
for many years.®® After winning the contract for the monument of
independence in 1906, he was sent to Europe to study sculptural works in
France and Italy.®® Rivas Mercado decided to place 2 Winged Victory
standing on a column rooted on a vast base that encompassed more
symbols and made the column taller.*” The Winged Victory, 2 half-naked
Greek-like waoman carrying laurels, was the quintessential representation
of republican liberty throughout the nineteenth century.®® In 1910, for the
first time, Mexico obtained its own version of this classical symbol.

At the centre of the base, a bronze composition represented an
enormaus lion guided by a little boy, and in each corner of the lower base
there were tepresentations of Law, Justice, War and Peace. The lion and
the boy, according to Rivas Mercado, depicted “al pueblo, fuerte en la

g ] .
guerra y décil en la paz’. The statue of Hidalgo was placed on the upper
“ For examples of this type of arch, see sketches found in Archivg Histdrico dof
Ayaniamiente, 4773, arches for the Paseco del la Reforma, Judrez avenue, and
Independencia street.
For data on Rivas Mercado, see the biography of his daughter, F. Bradu, Antenieta
(Mexico, 19g91). That Rivas Mercado’s daughter became José Vasconcelos’s mistress,
and thar she was a patron of bohemian artists, and that she killed herself in Notre Dame
in Paris, gave don Antonio some historical visibility,
See Archive Histérico dol Apuniamients, Legajo 116, Exp. 9, 13, and Legaje 1167, Exp. 24.
"Informe leido pot el sedor Ingeniero don Anconio Rivas Mercado, Direcror de la
Escuela Nacional de Bellas Artes, en el acto de inauguiracién de la Columna de la
Independenca, el 16 de sepriembre de 1g9ta’, reproduced in G. Gareia, Crowiea, p. 74.
For an insightful analysis of the history and meaning of this symbol, see, for France,
the collection of essays in P. Nora (ed.), Ler fiewxe de mémaire (Paris, 1984) first two
vols.; for Brazil, [osé Murilho de Carvalho made an important analysis of the symhbols
of the republic in A formagio das Almas. O imagindria da Repiblica no Brasif (Sdo Paula,
1960).
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base, facing the city, ‘recibiendo el homenaje de la Patria y de la Historia’.
Also on the upper base, either side of Hidalgo, were statues of Marelos,
Guerrero Mina and Bravo. All the marble statues were designed by the
sculptor Enrique Alciati and were made in Carrara; the bronze statues
were made in Florence, and the decorations of the monument in Paris.
The entire composition formed anather mélange of republican neoclassic
symbolism. There was nothing particularly Mexican about it, nor should
there have been : republicanism and nationalism were regarded as universal
values.5*

The Judrez monument was located in the Alameda, along the avenue
which carried his name. The monument was a fundamental icon of the
Porfirian pantheon: Benito Judrez was the epitome of nineteenth-century
liberalism which Porfirio Diaz constantly invoked, regardless of his awn
ideological transformations. Judrez was considered the provider of justice
for the nation, in what was then called the second independence (La
Reforma). He was the architect of modernising liberal reforms and the
commander against the French invasion. What Judrez represented was the
political and milirary background of Diaz’s generation, which by 1910 was
almost obsolete. But the monument was so important for the regime’s
symbolic purposes that originally it was intended to locate jt just in front
of the National Palace, in the Zdcalo. The influential and ‘modern’ urban-
planning view of Finance Minister José¢ Y. Limantour encouraged a
change of plans, and thus the monument was located on Avenida Juirez
on one side of the Alameda, even though this meant dismantding and
relocating the Mexican Alhambra — Mexico’s pavilion at the 1884 New
Orleans world’s fair.”®

% For the understanding of republicanism as 2 universal value, see C. Nicolet, L'idée
républicaine en France (1789—1924). Etrai d'bistaire critigue (Paris, 1982),

Regarding this relocation, see Arohive Histarico del Aysntamients, Legaja 3605, As in
many other aspects during the t8gos and 19eas, Limantour was extremely influential
in the entire organisation of the centennial celebration. All expenditures had o be
approved by him, and often he returned the approvals with many commentaries that
he ditectly expressed to the president. Thus, often his suggestions were law, See, for
instance, AGN GOB gta-2-y, in which Limantour acknowledges having received the
fnal version of the programme for the centenario and he rerurned it with the budget
approved but with many comments: For instance: “la exposicidn de flora y fauna
nacionales del dia 1 de septiembre, i no estaria mejor el dia 2 que viene libre la mafana?’
‘Me parece conveniente que el presidente de la repuiblica sea quien presida la
inauguracidn del anfireatro de la escuela preparatoria, por tratarse de una obra que
habri castado mds de un milldn de pesos...' Small wonder, when Ministers proposed
projects for the celebration they often said, as Justo Sierea did, " squé le parece a nuestro
amigo Limantour? Al Sr. Presidente le gusta la idea’. See Sierra’s letter to Corral, 15
Feb. 191, making some amendments o the original plan of the Ministry of Public
Education, AGN GOB. gro-2-5. In this regard see also Marta Baranda, * José Ywes
Limantour juzgado por figuras claves del porfirtato’, Ertudior de Hirtoria Moderna y
Contempordnea de México no. g (1983}, pp. 97-136.

0
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In the 1890s, a2 national commission for the construction of the
monument of Judrez was created.” A contest for the model was
organised, and the winner was Guillermo Heredia’s design. His was a
grand project for a marble monument weighing 1,625 tons and occupying
510 square metres. The monument represented Judrez seated on a regal
throne with two allegoric women surrounding him and a gardenia on his
head. As de la Barra described it, the monument had a ‘puro estilo
helénico, divina mezcla de dulzura y fuerza, majestad y de gracia, evoca su
contemplacién el hermoso pensamiento de Hegel: “la belleza es la
identidad del pensamiento y de la forma’.?* Such style suited Judrez as
hero, because, it was argued during the inauguradon, he was *firme ante
e} huracin desbordante de las pasiones’. Two bronze lions, designed by
the Mexican sculptor Guillermo Cdrdenas, concluded the monument. All
the marble and bronze works were contracted in Paris.”?

Unlike the monument of Cuauhtémoc that was meant to honour a
mythical Indian past, the monument of Juirez was dedicated to an Indian
and sought to honour the present. Here was an Indian who responded to
contemporary universal wvalues: republicanism, liberty and justice —
although Judrez's jacobinism was not mentioned in this selective Porfitian
reappropriation of the Benensérite de las Amévicas. Judrez carried a message,
as Carlos Robles eloquently argued during the inauguration of the
monument, for Mexicans and foreigners alike: ‘! He aqui la carne de mi
carne, la sangre de mi sangre! Judrez es mio, pero también vuestro;
pertenece 2 la Humanidad.”” An Indian who belonged to humanity had
to be represented with an Hellenic fashion and in white marble. There was
a design for a Judrez monument in Zapoteco style, but the Judrez
centennial commission judged it a ‘brave’ but improper project.”®

With both the Judrez and the Independence manuments, the ideal city
acquired a coherent set of icons that made the idea of nation discursively,
ideologically and physically real. This was a national history and a specific
conception of a liberal and republican consensus that made the nation
possible and durable. Whether read from the Zdcalo to Chapultepec or
from Chapulrepec to the Zdcalo, the Pasec de la Reforma told the same

" Formed by distinguished and wealthy members of the Porfirian elite, José Landero y
Cos, Gabriel Mancera, Carlos Rivas, Carlos Herrera, Genaro Garcia (the only historian
of the team}, and Ignacio de la Barra. See ‘Informe al presidente de la repiblica
respecto al monumento a Judrez’, by de la Barra, June t9to, AGN GQOB. ga6-4-2.
Loc. it % Total cost: 299,438 pesos.

‘Discutso pronunciade por el sefiar Licenciado don Carlos Robles en el acto de
inauguracidn del monumento a Benito Judrez, el 18 de septiembre de tg9io’,
reproduced in G. Gaecia, Cranica, p. 8a.

See results of the 1ga6 contest for a Judrez monument; especially, see the project in
Zapoteco style {including illuseration). See Antonio Rivas Mercado, Nicolas Mariscal,
Velizquez de Ledn, in Ef Arte y fa Ciencia, vol. 7, no. tr (May, 19a6), pp. 281—9.
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stary, fulfilling the ideal of a patriotic history: to make history a perfect
unmistakable palindreme, with no conflicts or contradictions.

In vurn, the Desfile Histdrico was the momentary reshaping of the public
space to make it into a perfect simulacrum of the official past. Like the
Paseo de la Reforma itself, the Desfile was divided into three great eras:
Conquest, Spanish rule and Independence. Conquest was alleporised by
a specific historical event thar belonged to the chapter ‘Conquest’. The
selected event was acted outr and turned into history-in-motion. This
historical event was Moctezuma’s meeting with Cortés outside Mexico
City. The parade was composed of one thousand persons, mostly
Indians, divided into warriors, priests, caprains, virgins and kings. The
Spanish group of the scene was constirured by a troop of men on
harseback, by Cortés and Doda Marina, as well as by a company of
Tlaxcatecan Indians. The procession marched from La Plaza de la
Reforma towards the Zdcalo.

The scene selected to represent Spanish domination was E/ Pases del
Penddn — the colonial ceremony organised in Mexico City to commemorate
the anniversary of Conquest (every 13 August). The scene was formed by
oo persons™® dressed in colonial style and aligned according to colonial
hierarchy (headed by the Viceroy and the members of the Ayuntamiento).
The parade went from San Hipdlito towards calle San Diego, and from San
Francisco towards the Zdcalo,

Finally, the era of independence was originaily planned to include more
than ten different scenes.”” But in the end the independence was
represented only by the entrance in Mexico City of the Ejércite Trigarante,
headed by Iturbide. This was an inclusive depiction of the insucgent army
including its commanders, Agustin de Irurbide, Vicente Guerrero,
Manuel Mier y Terdn, Guadalupe Victoria and Anarasio Bustamante. The
procession was followed by many allegorical carriages, equipped by the
various states, representing scenes of the War of Independence that took
place in their particular territories.” It went from La Plaza de la Reforma
(in E{ Caballito) towards the Naticnal Palace at the Zdcalo,

It was estimated that more than fifty thousand people witnessed the
entire Desfile Historico. This was the first time that such a public lesson had
taken place in Mexico City.” Indeed, the Desfile Historico was from the
outset thought to be a conscious pedagogic and visual nationalistic
lecture, specifically meant to rarget the special needs of iiliterate Mexicans,
but in allegorical language understandable to the world ar large. Such

"% This is the figure given by the original plan, though Garcia mentioned that only 28a
persons participated. 7 See original AGN GOB gog-3-1.

"8 See approval of this proposal in AGN GOB g19-3-1, proposed by ]. Schafer.

" Genaro Garcfa, Crdnmica, pp. 148152,



Mexcico City in 1918 99

influential personalities as Guillermo de Landa y Escanddn and José
Casarin were the original choreographers of the Desfile.*® And they aimed
to make it a nationalistic lesson, but one that could be pedagogic
(magnificent), historically accurate (scientific), multicomprehensive {(to
include all groups in the depiction of the nation); a lesson thac was
supported by, and paraphrased, the story told by the city.

The designers of the project emphasised the importance of authenticity
and historical accuracy. All clothing ‘estard ajustada rigurosamente a la
verdad histdrica’. Casarin sent enveoys to such states as Oaxaca, San Luis
Potosf, Tlaxcala, Morelos and Chiapas, as well as to the National
Penitentiary in search of Indians. For instance, he wrote to the governor
of Tlaxcala, Préspero Cahuantzi, an Indian himself, requesting 110
Tlaxcalan Indians to join the representation of Cortés meeting Moctezuma.
From the governor of San Luis Potosi, Manuel Sinchez Rivero, he
requested 250 Indians, and, ‘si fuera posible’, 20 Indian women ‘de las
mds hermosas’.®! In the same way, Spanish organisations were asked for
‘native’ or native-looking Spaniards to represent gachupines in the various
scenes of the Desfife Histdrico.*” The emphasis on historical accuracy was
bur one of the echoes of a scientific era,

This emphasis was expressed not only in the historical accuracy of the
Desfile, but more importantly in the many scientific events which had to
do with Mexico’s past. In these congresses, the themes of science, nation
and race were discussed. The relationship between science and nation had
as its pivoral topic the intricate interrelation between the conceptualisation
of modern nation, cosmopolitan city and race. In the last analysis, what
this interrelation showed (at lease in its macerialisation in the ideal city)
was the insurmountabie ambivalence of Porfirlan scientists and thinkers in
regard to race: while fostering the universal acceptance of 2 mestizo
nation, they had to manipulate international and national sciences, and
prejudices that were applied against Indians, in order to produce both
modern science and a cosmopolitan nation.

As part of the Cenrenario, and for the second time in Mexico, the
prestigious scientific Congress of Americanists was organised in Mexico
City (it was simultaneousiy hosted in Buenos Aires which was also
celebrating Argentina’s centennial).®® The 17th Congress of Americanists

40
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See original plan in AGN GOB gag-3-1.

The state of Marelos was asked for 259 Indians. The governor decided to send them,
but then he wrote to Casarin explaining that Indians decided not to travel 1o Mexico
City, because "ha corrido el rumor que de México los mandarian a San Luis Potosi
donde hay Guerra, por lo que se niegan 2 ir”. AGN GOB gag-j-t.

There are letters to the Centra Vasca, Ascuriang and Castellano. Loe, iz,

For an analysis of sciencific patitics, see Charles Hale, The Transformation of Liberalism
{Princeton, 1989).

82
33



oo Mauricio Tenorio Trills

was indeed of great significance for the history of Mexican anthropology
and archaeology. The reconstruction of Teotihuacdn was concluded and
the celebration was a gooad excuse to publicise Mexico as the Egypt of
America, [n addition, as a result of the 17th Congress of Americanists, the
International School of Anthropology was created in Mexico City, headed
by Franz Boas, and sponsoted by the Porfirian regime.® Simultaneously,
the first [adianista congress tock place, as well as the Pedagogical
Congress.

Tagether, these congresses in Mexico City displayed the several
ambivalent approaches to Mexico’s Indian reality. An ancient Las Casas
type of paternalism combined with late nineteenth-century scientific
racism and with innovarive forms of culturalist anthropalogy and
romantic Atenciems. By and large, there existed a consensus an the
perfectibility of Indians through education. Moreover, by 1910 the
celebration of 2 mestizo nation had already acquired imporrance,
producing a scientific and ideological infrastructure that would survive
for the rest of the century. In both, the Iadianista and the Americanists’
congresses, the glorification of mestizaje — often considered a post-
revolutionary accomplishment — was a fundamental ingredient.®® Na one
better embodied the particularly ambivalent indigenismo and pro-mestigaje
of the Porfiriato than Justo Sierra. He stated at the inaugurarion of the
17th. Congress of Americanists: “Todo ese mundo pre-cortesiano...es
nuestro, es nuestro pasado, nas lo hemos incorporado...[a] nuestra
verdadera historia nacional, la que data de la unidn de conquistados y
conquistadores para fundar un pueblo mestizo que (permitidme esta
muestra de patridtico orgullo} estd adquiriendo el derecho de ser
grande. *%

However, the consensus on mestizare contrasted with the many scientific
evaluations of Indians as inferior, degenerative, and — for the national
development —an obstructive race. The Congress of Americanists
generated many papers dealing with the racial inferiority of Indians
studied through bone measuring and the anthropometry of Indians’
skuils.

8 See Actas de! X1 Congresa Internacional de Americanistas, Seccion México {Mexico,
1910). The president of the Mexican section of the Congress was Justo Sierra, 2ad it
was attended by mainstream scholars on anthropology and archaeslogy (among them,
Edward Seler, Franz Boas). For the histary of these congresses see Juan Comas, Cien
affes de congresos internacionaler de americanistar (Mexica, 1974); and for the history of the
international school of anthropology see Ricarde Goday, ‘Franz Boas and his Plans for
an Internatronal School of American Archaeology and Ethnology in Mexico®, fournal
of the History of Bebavieral Sciences, vol. 13 (1977), pp- 228—42.

% In this regard, see Alan Knight, *Racism, Revolution, and Tudigenisma’.

3 XUH Congreso Internacional de Americanisias, p. 8.
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Another view of Indians was expressed by the Congress of Indianistas.”’
Foilowing both a Cathelic and quasi-Lascasian appreach and nineteenth-
century biolagical thought, this Congress promoted the education and
welfare of Indians in order to foster the achievement of a real and
homogenous nation. Jesds Diaz de Ledn, a member of the Sociedad
Indiamisia Mexicana, observed that Mexico was constituted by some
surviving indigenous kingdoms. One of these kingdoms dominared the
rest, ‘los convirtid en elementos de nutricidn para su desarrollo’. In this
sense, for Diaz de Ledn, Mexico’s war of independence was a sort of
‘incamplete’ physiological revolution. Indianisme was not a utopian
movement, but a biological trend rthat would select the best Indian
attributes and project them towards a progressive future.®®

Indianismo and pro-mestizaje contrasted with the revival of a deep-rooted
pro-Hispanism on the part of the Porfirian elite. This renewed pro-
Hispanism was particularly noticeable in the number of homages and
speeches dedicated to Spain, la madre patria. Unlike previous decades, the
official position was profoundly favourable ta Spain, and Porfiric Diaz
himself stated: ‘Si Espaiia ufinase de habernos dado vida, Méxica se
enorgullece de recanacerlo y proclamarlo.’®

This official switch in the national history was made through a variety
of diplomatic formalities as well as the narural rools of partriotic history:
books, monuments, cities. As part of its homage to Mexico during the
Centenario, Spain returned Morelos’s possessions to Mexico, and granted
the honorific Order of Carlos 111 to Porfiria Diaz. In return, Mexico
inaugurated a monument for Isabel la Catdlica and splendidly honoured
the Spanish envay, the Marqués de Polavieja.

This pro-Hispanic switch was a result both of a generational change of
the polirical elite (the old jacobin anti-Spanish liberais had been supplanted
by the cientificos), and of a deliberate attempt to display reconciliation in the
context of the tooth anniversary of the nation’s birth. The new generation
was strongly marked by a new modernist language, as Dario and Radd
had articulated it. In such a language, 2 quasi-racist Hispanism — mostly
directed against the North American ‘lion’ — was a fundamental com-
ponent. In addition, within an organicist scheme, reconciliation was

¥ Ia this regard, see Jesus Diaz de Ledn, ‘Concepto del indianismo en México’, in
Concurse cientifica y artistico del Centenario (Mexico, tgu1), p. 23.

Jesds Diaz de Ledn, ‘Concepto del indianismo’, p. 13- Along these lines, see also
‘Propuesta de una exposicidn etnogrifica durante las fiestas del centenario de la
independericia nacional’. AGN GOB gag-3-1.

‘Discurso pronunciado por el sefior Geperal Daon Porfirto Diaz, presidents de la
tepublica, al recibir del Excelentisimo sefior Embajador de Espafia las reliquias de José
Maria Morelos, el 17 de septiembre de 191a’, reproduced by G. Garcia, Crdpica, p. 23.
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considered a sign of physical and cuitural maturity. As Pimentel y
Fagoaga, president of the Apuntamiento of Mexico City, stated at the
dedication of calle Isabel la Catdiica: *Bien podemos decirlo hoy que la
creciente culrura del pueblo mexicano ha borrado, con el agua lustral de
un cosmopolitismo bien entendido y mejor practicado, los prejucias, los
odios, y los rencores que impedian en no muy lejanos dfas el reconocer
merecimientos como los que motivan la presente ceremonia.
However strang this renewed Hispanism was, it had to be constantly
adapted and accommeodated to indigenisma, indianismo and pro-mestigaje.
Nonetheless, the fact that in 1910 this sort of pro-Hispanism became so
apparent helps to expiain why the generation thar was coming of age at
this precise moment pushed these tendencies further: consider, for
instance, the case of José Vasconcelos and the .Azeneo de la Juventud, Bur ic
also helps to explain why the 19305 Indigenist teaction was so powerful.
These tendencies were part of the continual rewriting of the national
history. Monuments, parades, streets and even modern mavie pictures®
were the pens with which the Centenario wrote the national history. New
heroes were revindicated, or new virtues were found in the eternal heroes,
all according to the context of the 1g00s. With one last revealing example
of implicit histarical revisionism we conclude our visits to the centennial
city. In 1910, Potfirio Parra accepted a praposal to alter stanzas of the
national anthem. Accordingly, the fourth stanza was totally expunged,
and the seventh was modified significantly. The fourth, a glorification of
Santa Ana, had rtemained unnoticed by official histarians. The seventh
stanza alluded to the problematic figure of the conservative Emperor,
Agustin de Iturbide. The historiographical ambivalence towards the role
of Irurbide in the war of independence was one thing, but it was a quite
different mateer to giorify him in the national anthem. Parra did not
hesitate to change a verse so that instead of saying ‘de Trurbide la sacra

bandera’, it said ‘de la pattia |2 sacra bandera’.®

¥ Discurso pronunciado por el sefior don Fenando Pimentel y Fagoaga, presidente del
Avyuntamiento Constitucional de la ciudad de México, en el acto de dedicacidn de la Av.
Isabel la Catdlica, el 51 de agosto de 1g91a’, teproduced by G. Gareia, Criniez, p. 45.
For example, Edvardo Ferndndez Guerrs proposed to make a film that would be
exhibited ar municipal palaces to make the history of Mexico’s independence enjoyable
and communicable ro all people. AGN GOB gog-3-t. There is no direct response to this
initiative, but populat performances of movies took place on 15 and 16 September in
all the city theatres. See AGN GOB gra-3-1. QOur of the many flms that were made
duting the Centenario, very few survived. For a detailed explanation of these films, sce
Juan Felipe Leal, Eduardo Barraza and Alejandro Jablonska, Tirtas gue no se ven.
Fitmografia mexicana, 18a6~1g10 (Mexico, 1993).

The proposal was sent from Veracruz by Huerra Vargaz. Pagra completely agreed with
the amends. The fourth seanza was as follows: “Del guettero inmorral de Zempoaia/
te defiende 12 espada terrible/tu sagrado penddn tricolor/y serd del feliz mexicano/fen
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Conclusion

As I have shown, Mezico City was not only the scenario, but itself the
main target of the Porfirian elites’ ideals, which receives resplendent
expression in 1910, But this was a city thar already had stacked various
cities in itself. There were many sanitary, social, urban and even cultural
anti-ideals. After all, the ideal views epitomised by the Centenario were
anly a simulacrum; ‘reality’ did not match with these ideals, yet chat fact
neither hindered the celebration not terminated the ideals. If anything, it
made them more alluring for the elite. Nonetheless, only a month after the
great celebration, the cultural fabric I have here surveyed seemed to be
radically contested. The demacratic revolution headed by the wealthy and
cosmopolitan landowner Francisco I. Madero unlocked a Pandora’s box
of injustice and violence. By 1914 the Porfirian city was taken over by
Indians and campesines, and by the 1940s, the ideal city seemed to be
uncovered, almost in an archaeological fashion, by Carlos Obregdn
Santacilia, the official post-revolutionary architect who transformed the
ruins of the Porfirian Palacio Legislativo into a enormous fascist-like
monument of revolution. Then, the foundation stone that Porfirio Diaz
had laid during the 1910 celebrarion was uncovered, and its cargo of
newspapers, coins and documents of the time, was stolen. These objects,
Obregén Santacilia observed, disappeared and with them ‘desaparecié
hasta el dltimo vestigio del edificio porfiriano, como debia desaparecer para
dejar paso a otra época, la que sobre sus despojos, estabamos
levantando’.®® In truth, the post-revolutionary city eventually appro-
priated and redirected the essential ideals of the Porfirian ideal city,
though radically departing from the Porfirian style. For, in fact, the
culture thar the centennial city epitomised was superseded not only
because of Mexico’s revolution; the revolution was a part of a wider
demise: the nineteenth century itself had come to an end. Mexico City
began to pile 2 new ‘modern’ city over the remains of the Porfirian ideal
city. And yet, this article does not try to suggest thar the ‘real’ Mexico
City has been, as Italo Calvino’s imaginary Berenice,a temporal succession
of different cities, alternatively just and unjust’, in fact, it may very well
be that 1910 Mexico City alteady included, as Caivino’s imaginary city, all
the future Mexicos: “all the future Berenices are already present in this

la paz y en la guerra el caudillo/porque el supo sus armas de brillo/cincundar en los
campos de honor.” The seventh went as follows: “Sia la lid contra huestes enemiga/los
convoca la tropa guerrera/de Irurbide la sacra bandera/Mexicanos valientes seguid.’
AGN GOB go7-3-t1.

¥ (Carlos Obregdn Santacilia, B/ Monuments a la Revolucién (Mexico, 194a).
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instant, wrapped one within the other, confined, crammed, in-
extricable’.® The esseantial ideals — conclusive nationalism, cosmopoli-
tanism, urban speculation and modernisation — that inspired the centennial
city are still today’s goals. Whatever a late twentieth-century ville-manstre
daes with those ideals, will be a lesson, alas devastating and heartless, for
the world that for so long has asserted them.

" Ttalo Calving, Tavisible Ciries, translated by William Weaver (New York, 1972}, p. 163.



